(Scottish National Orchestra, p. 2) 


Concerto No. 5 in E flat major for Piano and Orchestra, Opus 73 
("Emperor") of Ludwig van Beethoven and orchestra piano orchestra 
piano orchestra piano and this Concerto begins with a summary and 
because of that it is not surprising that legend has it that at a 
performance of this Concerto in Paris after the Napoleonic Wars 
that a grenadier rose to his feet exclaiming "It's the Emperor" 

and certainly the Emperor needed no introduction and the Emperor 
needed no development. A 100-bar exposition and now it is the 
piano and the cadenza is not a spontaneous improvisation on the 
part of John Lill because Beethoven has provided a cadenza which 

is inseparable from the Concerto. B major and the Adagio un poco 
mosso is lyrical and melancholy and the Second Movement becomes 

the Third and Napoleonic energy is Napoleonic energy and just before 
the end there is a dialogue between the bassoons and the piano. 
Aurora by Iain Hamilton and this is a world première: giant or- 
chestra--harp, xylophone, chimes, organ, triple woodwinds, brass, 
percussion and strings. The program notes for this work were 
written by the composer and "This work was commissioned by the 
Scottish National Orchestra for its North American tour and is 
receiving its world première tonight. Aurora represents the dawn, 
the passing from darkness to light. The work begins with a nocturne 
and passes through a swirling muted scherzo to an even more rapid 
presto which ends in G, the central tonality of the work. The 
nocturne unfolds a long melos which, after a repetition against 
three circling figures, reaches the depths of the orchestra., A 
section with short cadenzas follows, introduced by the clarinet 

and featuring all the principals except the strings who supply 
various accompanying textures to the other cadenzas. The second 
half of the work is very fast, the rapid scherzo arising out of 

the final cadenza which is for percussion. The scherzo is arrested 
by a broad statement of part of the melos of the nocturne; this is 
joined by the circling figures, everything finally converging on 

a unison D. The final presto is a tour de force for the whole 
orchestra. Almost as if it were a short concerto for orchestra, 
the work features not only the various soloists but also the 
various sections of the orchestra. The scoring is for triple wood- 


wind, brass, percussion, harp and strings" said the composer on 





